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AFTERWORD

It’s been my honor to be a small part of your
journey. Please keep in touch and let me
know how it goes! You can find me at
www.KirstenWLarson.com (where you can
follow my blog or sign up for my news-
letter) and on social media @kirstenwlarson.

Remember, all articles and resources
mentioned in this book can be found on my
website at https://kirsten-w-larson.com/nf
pblinks/. If you find any errors or broken
links in this book or have suggestions for
what you’d like to see included in future
editions, please let me know.

And if you’ve found this book helpful,



vi AFTERWORD

please recommend it to a friend or share
your review on the book platform of your
choice. I’d really appreciate it.

Happy writing and revising!



APPENDIX C:

MENTOR TEXT STUDY

GUIDE

Throughout this book, I’ve encouraged you
to read mentor texts to study various
writing craft elements. Studying mentor
texts can teach us so much about structure,
voice, beginnings, endings, and so on.

It’s best to pick books published in the
last five years for mentor texts. This work-
sheet is a compilation of the elements to no-
tice when studying a mentor text. You can
find an electronic, downloadable version on
my website: www.KirstenWLarson.com/NF
PBLinks.html.

Mentor text title:



Author:

Illustrator:

Publisher:

TAKEAWAY (CHAPTERS 2, 3)

What is the book’s takeaway
(Chapter 2)?
How does the takeaway influence
the scenes or examples included
in the book (Chapter 3)?

STRUCTURE (CHAPTERS 4–7)

What story structure does this
book employ (Chapters 4–6)?
Use Debbie Ridpath Ohi’s
template or draw your own
rectangles and thumbnail the text
following the directions in
Chapter 4, Exercise 4.
If the book uses a narrative
structure, note:
Who is the main character?
What is the main character’s life
like before the inciting incident?



How many spreads does the
author use to set that up?
What is the inciting incident—the
moment everything changes and
the main character embarks on
their quest? Where does it fall in
the book?
What does the main character
want more than anything else in
the world?
Describe a couple of struggles
(and failures).
Is there an “all is lost” moment
where the main character almost
throws in the towel? If not, what’s
the lowest moment? On what
spread does it occur?
How is the main character’s life
changed at the end? How does
this change link to the takeaway?
Compare and contrast the opening
and closing spreads or scenes.
What do you notice?
Do kids appear in this book? If
not, how does this text connect
with the child reader? What’s its
kid appeal?



What are some learnings you can
apply to your work in progress?
If your book uses a different
nonnarrative structure
(chronological or
nonchronological), consider:
What is the takeaway?
What are some things you noticed
by thumbnailing this book?
What work does the first
spread do?
What work does the last
spread do?
How are examples ordered?
Does the book use a secondary
structure like night-to-day,
following the seasons, or
something else?
Do kids appear in this book? If
not, how does this text connect
with the child reader? What’s its
kid appeal?
What are some learnings you can
apply to your work in progress?



SCENES (CHAPTER 8)

Does this book use scenes? If so,
look for evidence of:
Physical action (especially
unfolding in real time)
Internalization (internal thoughts
and emotions, either explicitly
stated or suggested)
Speech
Sensory details that speak to all
five senses—what we can see,
hear, touch, taste, and smell
Vivid verbs
What effect do the scenes have?
What emotional response do the
scenes evoke for you?

VOICE (CHAPTERS 11–14)

How would you characterize the
voice of this book?
What elements contribute to the
voice of the book? Consider:
Sound devices like alliteration,
assonance, etc. (Chapter 11)



Punctuation (Chapter 12)
Figurative language (Chapter 13)
Sensory details and vivid verbs
(Chapter 13)
What is the book’s point of view
and verb tense, and how do they
contribute to the voice or mood of
the book? (Chapter 14)

TENSION AND PACING
(CHAPTER 15)

Does the book’s structure have
built-in tension? If not, how are
the examples organized for
maximum tension and page
turns?
How do scenes add to the tension?
What voice tools does the author
use to control pacing and tension?
Consider:
Staccato versus legato effects
Repetition
Rhythm and rhyme
What mystery is set up in the
beginning of the book?



Does each scene pose a new
question?
Does the author use punctuation
like ellipses or em dashes to drive
page turns? What about rhetorical
questions?
Has the reader given away the
ending or maintained the
mystery?

ILLUSTRATIONS (CHAPTER 16)

What work do the illustrations do
compared to the text?
Are there moments where the
author has been able to pull back
on their words and let the
illustrations do the showing?

BACK MATTER AND TEXT
FEATURES (CHAPTER 17)

Does this book have any special
marketing angles or tie-ins (to
holidays, curriculum, etc.)?



What back matter and text
features does this book have?
How do they add to the marketing
angles or usefulness of the book?



APPENDIX D: THE

STEP-BY-STEP

REVISION PROCESS

Once you’ve reconnected with your story
and made the decision to revise, you are
ready to work through my step-by-step revi-
sion process. You will find an electronic ver-
sion available for download on my website:
www.KirstenWLarson.com/NFP-
BLinks.html.

YOUR TAKEAWAY (CHAPTER 2)

What do you want readers to
remember when they close your
book? Go beyond just the facts
here.



What do you want them to feel or
do in response to your story?
In the words of Lisa Cron in Story

Genius, “What’s your point?”
Is this takeaway important to a
child? In other words, does it have
kid appeal?
Now write your takeaway to
summarize the point you are
making and why kids should care.
Does information from your
research support your takeaway?
Do kids appear in this book? If
not, how does this book connect
with the child reader?

STRUCTURE BRAINSTORM
(CHAPTERS 3–6)

Does your topic or takeaway
naturally lend itself to a specific
structure? If so, which one? (See
the list in Appendix E.)
Brainstorm two or three structures
that might work for your story
and jot them down in your
notebook. If you think your



current structure is working well,
you can keep it as one of your
structures with a goal of
improving it.
Sit with your potential structures
for a bit. Does one of them excite
you or fill you with possibilities
more than the others? That might
be your first choice for trying
one out.
Does the prospect of writing a
story using any of these structures
fill you with dread?
Listen to your gut and your
instincts as you pick a structure to
try out.
Is there a natural secondary layer
of organization that might help
your story, like seasons, day-to-
night, or the engineering design
process?

STRUCTURE REWRITE
(CHAPTER 7)

Thumbnail two to three mentor
texts that use your desired



structure.
Thumbnail your book, thinking
about how your book’s ideas will
unfold spread by spread.
Write a new draft from scratch
using only your thumbnails as a
guide and without looking at your
research.
Keep your text as short as
possible. Imagine yourself reading
it out loud to a child.
Focus on feelings, not facts.
Remember, if you get stuck, try
writing your pitch first and then
expand it into thumbnails.

SCENES (CHAPTERS 8–10)

What parts of your story should
be written as scenes for maximum
tension and emotion? Look back
at Chapter 8, where I discussed
some key moments you might
consider writing in scene.
What parts of your story can you
summarize?



For the portions you’ve identified
that need to be in scene, rewrite
the book one scene at a time.
For each scene, first let the scene
play out in your mind like a mini-
movie, imagining the voiceover
narration.
Write the text for that voiceover.
That’s your scene.
Now evaluate. Use colored pens,
highlighters, or
boxes/squiggles/underlines to
indicate physical actions,
internalization, speech, sensory
details, and vivid verbs.
See if you can insert “because of
that” between each cause and
effect. Does every action or choice
have a cause, which produces an
effect and leads to the next action?
Are your causes and effects in the
proper order so you don’t confuse
your reader?
If causes and effects don’t make
sense, do you need to add
internalization? Remember the
proper order: physical reaction



internalization speech (or physical
action).
Does each scene begin with an
implied question? Is that
questioned answered through the
scene, logically leading to a new
question?
Is your scene a mini-arc that
produces a small change in your
main character or the reader?
Does it add to the overall arc of
the story?
Highlight and then remove any
filter words and creative dialogue
tags.
Take the time to locate the
research sources you need for
authentic motivation, dialogue,
and sensory details. Footnote
where you found those details so
you don’t have to do it later.

VOICE (CHAPTERS 11–14)

What voice or mood do you want
to create for your reader?



What point of view (POV), tense,
and voice would be most
appropriate?
Using the tools I’ve shared,
rework your entire manuscript
using:
Sound devices: Working spread
by spread, use Thesaurus.com and
Rhymezone.com to incorporate
sound devices like alliteration and
assonance.
Rhythm: Consider how the
punctuation and words you’ve
chosen add to the voice and mood
of your book.
Figurative language: Add
metaphors and similes as
appropriate, along with vivid
verbs and sensory details to paint
mental pictures.
POV: Consider first-, second-, and
third-person points of view.
If necessary, to get into voice, type
out a passage from a book that
uses the same voice you are
striving for, or use one of our



warmups like writing a brevette
or making a Word Ladder.

PACING (CHAPTERS 15, 16)

What mystery is set up in the
beginning of the book?
Does your structure have built-in
tension? If not, how are the
examples organized for maximum
tension and page turns?
How is your pacing? Does each
scene or spread add to the tension
and pose a question for the reader,
encouraging them to turn the
page?
Is there anywhere you’ve given
away the ending and deflated
your tension, either in the whole
book or in a particular scene?
Following the instructions in
Chapter 16, create a book dummy,
taping your text onto the pages.
Then consider:
Is your setup happening over too
many pages?



Does your resolution come too
soon?
Is there somewhere you should
take an extra beat to reinforce
your tension or takeaway?
How can you rearrange text or
add punctuation to better drive
page turns?
Does each spread have something
interesting to illustrate? Is there a
variety of illustrations?
Can you eliminate words
anywhere and rely on illustrations
instead without losing the flavor
of your manuscript?
Make adjustments for maximum
tension and perfect pacing.

BACK MATTER AND TEXT
FEATURES (CHAPTER 17)

Brainstorm some marketing
angles for your book, like holidays
or curricular tie-ins.
What back matter and text
features would enhance your



marketing angles and your book’s
usefulness?
Consider the list of back matter
and text feature options in
Appendix F.



APPENDIX E:

NONFICTION

STRUCTURE OPTIONS

You will find an electronic version available
for download on my website: www.Kirsten-
WLarson.com/NFPBLinks.html.

CHRONOLOGICAL (ORDERED BY
TIME)

Narrative Structure

A main character
A story goal, quest, or problem,
kicked off by an inciting incident
Struggles and failures
A lowest moment



A change in the main character
from beginning to end, known as
the character arc

Parallel Narrative Structure

Two main characters (humans,
inanimate objects, or one of each)
A story goal, quest, or problem
Struggles and failures
A lowest moment
A change in the main characters
from beginning to end, known as
the character arc

Cumulative Structure

Often follows the rhythmic
pattern of the children’s rhyme
“The House That Jack Built”
Accumulates information; as new
blocks are added, all those that
came before are repeated. For
example, “This is the house that
Jack built” (Block 1), followed by
“This is the malt” (Block 2) “that
lay in the house that Jack built”



(repeat Block 1). Visually it looks
like this:

1
21
321
4321

Good for books that show how
choices, changes, or events
accumulate

Cause-and-Effect Structure

Often has one or more spreads
setting up the idea of cause and
effect and hinting at the takeaway
Each supporting example causes
the next
Think of this structure as a chain
of dominoes all lined up. Visually
it looks like this:

12
23
34
45



Often uses words like “because,”
“as a result,” “resulted,” “caused,”
“affected,” “since,” “due to,”
“effect,” and “if”/“then”
Used to show how one small
change or event can set off a chain
reaction that ripples and grows

Circular Structure

Begins and ends in the same place,
with a slight variation
Frequently uses repetition to track
the cycle
Especially appropriate for books
about natural cycles (e.g., life
cycles, the water cycle, or the rock
cycle)

Reverse Structure

Moves one way in time, but
backward chronologically, from
the oldest event or information to
the newest
Often uses key words like
“before” or “before that” to



remind readers they are stepping
back in time
Good for stories where you want
to peel back the layers of an onion
to get to a central idea. You can
also think of this structure like
opening a set of Russian nesting
dolls.

Problem-Solution Structure

Sets up a problem and then offers
the solution
Often used as a secondary
structure layered over a narrative
(as in Mesmerized) or a list
structure (as in Mimic Makers)
May use key words like
“propose,” “solution,” “answer,”
“issue,” “problem,”
“problematic,” “remedy,”
“prevention,” and “fix”
A flexible structure suitable for
STEM topics and histories or
biographies

How-to Structure



Used for step-by-step processes
(like recipes)
Gets the reader actively involved
in the book
May use words that give cues
about the order of things, like
“first,” “next,” “before,” “lastly,”
and “then”

NONCHRONOLOGICAL (NOT
TIME ORDERED)

Description (“All About” Books)

Gives a broad overview of a topic
versus just a slice
Examples need some form of
order, whether levels of
importance, what the reader needs
to know first, second, etc., or
something else
Encyclopedias also use
description structure, so exercise
extra caution to avoid making
your book too encyclopedic.
Must have something else that
makes the book truly stunning,



perhaps the voice, takeaway, or
illustration potential

List Structure

The first spread often explains the
concept, with each subsequent
spread providing an example.
The final spread often reinforces
the takeaway.
Examples must be ordered for
maximum tension and page turn.
Can be used for STEM books but
also collective biographies and
moments in time from multiple
perspectives

Compare-and-Contrast Structure

As with a list book, the first
spread often explains the concept
and subsequent spreads provide
examples.
Can compare and contrast people,
inanimate objects, or both
May compare just two subjects
(like Lincoln and Kennedy) or



fourteen or more (like types of fish
or uses of feathers)
Must explain how the subjects are
alike and different; some
comparisons may take place in the
illustrations
May use key words like “like,”
“unlike,” “both,” “neither,”
“similar,” and “different”
The final spread often reinforces
the takeaway.

Question-and-Answer Structure

The first spread often explains the
concept, while subsequent spreads
provide examples.
Simulates a reader’s natural
curiosity, offering an interactive
element
Questions may be asked on one
spread and answered on another,
driving page turns.
The final spread often reinforces
the takeaway.



OTHER OPTIONS

The sky’s the limit! Ideas include:
Overlapping (e.g., The Next

President)
Epistolary (e.g., Write to Me)

A structure suggested naturally by
your subject, like engineering
design or the scientific method





APPENDIX F: BACK

MATTER AND TEXT

FEATURE OPTIONS

You will find an electronic version available
for download on my website: www.Kirsten-
WLarson.com/NFPBLinks.html.

TEXT FEATURES

Sidebars
Quotations
Definitions
Text boxes
Timeline
Maps, charts, other graphical
features
Excerpts from primary sources
within illustrations



BACK MATTER OPTIONS

Author’s note
Illustrator’s note
Timeline
Additional information about
topics covered in the book
Activities, recipes, or things kids
can do
Primary-source photographs
Glossary
Suggested reading
Selected bibliography



APPENDIX B:

FEATURED

NONFICTION PICTURE

BOOKS

Animal Architects by Amy Cherrix,
illustrated by Chris Sasaki

Bartali’s Bicycle: The True Story of Gino Bar-

tali, Italy’s Secret Hero by Megan Hoyt, illus-
trated by Iacopo Bruno

Because of an Acorn by Lola M. Schaefer
and Adam Schaefer, illustrated by Frann
Preston-Gannon

Before She Was Harriet by Lesa Cline-Ran-
some, illustrated by James E. Ransome

Beware the Crocodile by Martin Jenkins,
illustrated by Satoshi Kitamura

Bird & Diz by Gary Golio, illustrated by
Ed Young



Birds of a Feather: Bowerbirds and Me by
Susan Roth

Bobcat Prowling by Maria Gianferrari, il-
lustrated by Bagram Ibatoulline

Bone by Bone: Comparing Animal Skeletons

by Sara Levine, illustrated by T. S.
Spookytooth

The Diamond and the Boy: The Creation of

Diamonds & the Life of H. Tracy Hall by
Hannah Holt, illustrated by Jay Fleck

The Fire of Stars: The Life and Brilliance of

the Woman Who Discovered What Stars Are

Made Of by Kirsten W. Larson, illustrated by
Katherine Roy

Flying Deep: Climb Inside Deep-Sea Sub-

mersible Alvin by Michelle Cusolito, illus-
trated by Nicole Wong

Fourteen Monkeys: A Rainforest Rhyme by
Melissa Stewart, illustrated by Steve
Jenkins

Freaky, Funky Fish: Odd Facts about Fasci-

nating Fish by Debra Kempf Shumaker, illus-
trated by Claire Powell

Fry Bread: A Native American Family Story

by Kevin Noble Maillard, illustrated by
Juana Martinez-Neal

Girl Running: Bobbi Gibb and the Boston



Marathon by Annette Bay Pimentel, illus-
trated by Micha Archer

Give Bees a Chance by Bethany Barton
Glitter Everywhere!: Where It Came From,

Where It’s Found & Where It’s Going by Chris
Barton, illustrated by Chaaya Prabhat

Grand Canyon by Jason Chin
A History of Underwear with Professor

Chicken by Hannah Holt, illustrated by Ko-
rwin Briggs

Honeybee: The Busy Life of Apis Mellifera
by Candace Fleming, illustrated by Eric
Rohmann

How to Build an Insect by Roberta Gibson,
illustrated by Anne Lambelet

I Am Smoke by Henry Herz, illustrated by
Mercè López

If Bees Disappeared by Lily Williams
If You Give a Mouse a Cookie by Laura Nu-

meroff, illustrated by Felicia Bond
If You Take Away the Otter by Susannah

Buhrman-Deever, illustrated by Matthew
Trueman

The Important Thing about Margaret Wise

Brown by Mac Barnett, illustrated by Sarah
Jacoby

The Iridescence of Birds: A Book about Henri



Matisse by Patricia MacLachlan, illustrated
by Hadley Hooper

Jazz Day: The Making of a Famous Photo-

graph by Roxane Orgill, illustrated by
Francis Vallejo

Jumbo: The Making of the Boeing 747 by
Chris Gall

The Leaf Detective: How Margaret Lowman

Uncovered Secrets in the Rainforest by Heather
Lang, illustrated by Jana Christy

Lincoln and Kennedy: A Pair to Compare by
Gene Baretta

Martin & Mahalia: His Words, Her Song by
Andrea Davis Pinkney, illustrated by Brian
Pinkney

Meow!: The Truth about Cats by Annette
Whipple

Mesmerized: How Ben Franklin Solved a

Mystery That Baffled All of France by Mara
Rockliff, illustrated by Iacopo Bruno

The Mess That We Made by Michelle Lord,
illustrated by Julia Blattman

Mimic Makers: Biomimicry Inventors In-

spired by Nature by Kristen Nordstrom, illus-
trated by Paul Boston

Moth: An Evolution Story by Isabel
Thomas, illustrated by Daniel Egnéus



Muslim Girls Rise: Inspirational Champions

of Our Time by Saira Mir, illustrated by
Aaliya Jaleel

The Nest That Wren Built by Randi Sonen-
shine, illustrated by Anne Hunter

The Next President by Kate Messner, illus-
trated by Adam Rex

No Monkeys, No Chocolate by Melissa
Stewart and Allen Young, illustrated by
Nicole Wong

No Voice Too Small: Fourteen Young Ameri-

cans Making History edited by Lindsay H.
Metcalf, Keila V. Dawson, and Jeanette
Bradley; illustrated by Jeanette Bradley

‘Ohana Means Family by Ilima Loomis, il-
lustrated by Kenard Pak

Out of the Blue: How Animals Evolved from

Prehistoric Seas by Elizabeth Shreeve, illus-
trated by Frann Preston-Gannon

Over and Under the Waves by Kate Mess-
ner, illustrated by Christopher Neal

Pink Is for Blobfish: Discovering the World’s

Perfectly Pink Animals by Jess Keating, illus-
trated by David DeGrand

Pipsqueaks, Slowpokes, and Stinkers: Cele-

brating Animal Underdogs by Melissa Stewart,
illustrated by Stephanie Laberis



Plants Can’t Sit Still by Rebecca E. Hirsch,
illustrated by Mia Posada

Pride: The Story of Harvey Milk and the

Rainbow Flag by Rob Sanders, illustrated by
Steven Salerno

The Secret Code Inside You: All about Your

DNA by Rajani LaRocca, MD, illustrated by
Steven Salerno

Survivor Tree by Marcie Colleen, illus-
trated by Aaron Becker

Tiny Creatures: The World of Microbes by
Nicola Davies, illustrated by Emily Sutton

A True Wonder: The Comic Book Hero Who

Changed Everything by Kirsten W. Larson, il-
lustrated Katy Wu

Water Is Water by Miranda Paul, illus-
trated by Jason Chin

We Are Still Here!: Native American Truths

Everyone Should Know by Traci Sorell, illus-
trated by Frané Lessac

Whose Hands Are These?: A Community

Helper Guessing Book by Miranda Paul, illus-
trated by Luciana Navarro Powell

Wood, Wire, Wings: Emma Lilian Todd In-

vents an Airplane by Kirsten W. Larson, illus-
trated by Tracy Subisak

Write to Me: Letters from Japanese American



Children to the Librarian They Left Behind by
Cynthia Grady, illustrated by Amiko Hirao

You’re Invited to a Moth Ball: A Nighttime

Insect Celebration by Loree Griffin Burns, il-
lustrated by Ellen Harasimowicz
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